


ww gl

eni£183d
paso|oD

Y4 oU phq

¢ ou plig

Wi oh9) \|v‘



P |
41NN

71217 21> DV AWK




—

<

2003 1TV 12 MA"Y
580X560X880 ,U11¥ 7111
1'0 XNIY

Bird of Paradise, 2003
Painted iron, 880X560X580
Shanghai, China

D172 17707171 *ADW D77 "1 1017




121N

7
anan anrT
'7111n 001D fINXV7 DAY maan

1noj71 o

39
TIINX1 XN'X

anan e

41
anni n'7oA

17'0 MR

47

0™07A1"1 0D'IXY

52

mmaiy

27" MR T AT MY

X271 1'0D 071 21X

717X ,1MDRWI7T WY YN71T TN DA1,]XXTT D001 :0177Y

/Y2107 101X V1 ,'AT7'0 177, 2NN AT )07 7R

Y'aY 1N 0To0n 'y
A171'0 110 :7"721X7 DN
'Y1111"10 TIDK :71M2Va 1wy DMy

n"y1monTil .Y o1aT

anan arT
T 'V 0'INX 10D

049841136 .70

0505924748 : 111

dmerhav@netvision.net.il :7"x17
www.dinamerhav.israel.net :v1ML1'R1 Y1 IR

1NN 711777 NINY 1111 73,2015 ©

1N X TNIX X 1312 :0MDN'0101 TN

978-965-555-915-6 :1"T1DN



77110 'N1D DY WX

anan a1'T
fINYV7 f1DIMY mMaan
'7t731n 0*'n1d

I TARRIVAR

10177 NIWX .17V 1127211 'aX’Y DY 0021 072wl 7V 07T XD T1D710 1110
17N 717111 Nj70UTINY N33, N7 7701 XY DIWINY 717X 710 w1 ,7IX)
‘77711 7272 W 117 1DIMY AW 10D, TIVD11 ,DYND 11X X411 IT11XND VT X7
DY 117w TIIT17N0 707010 "9 7w 1N7wa w7 ,am7a7 axT7 .07y
7w TINWI1 7711 7w TIIRDTAD 1170 ]t 717121 1Y . 71700 .00 01T
W1V X1 701 .0 T2 1"N700" X' "TINXRY 17 X177 1Tun X7w1 70710
'Y X111 X100 10D ,]2 .]w'i1 771111 0'WTN 0N TXT , TI27100 717110 .07 T
‘77111 .AINN7N TN 1R ,0"X'7{7N D7D 11NN 1WYW 71111 ,1NXV1 71711 wan
AWARY 717111 .YV TIX AN'WIANY 1IX111 100 21T 7111 INX 17X TNy

137X 02 110N MwyYy

IV IR ,1936-1 1T711 71177 T 'V TV TN 2NN AT N7090 78
M7R7X¥1"1 7072 21XWY 1177001 1TAYT X T1N01 0NN NX 17711 11w
0771 071900 TNV ,TIND IX 17'aX .07WIN 1 2NN 07110 0™aN 11wyl
X' 17'X1 7TINWI 1777 TI2'TIN IR ,A17T7 112713 IXY X7X CTTINKRG D71V 7R
72 7V 117 107N "IXWD ,DYN X71.117W DN TIWY7 00T vy a1
N1, T1701 N0 TITIINARG 1202 17TV 7107 X7W1,7120741 TIX "TINNY "71RY
1D 0IY D'WI17W TV T1INAY7 7 w'w1,0'W'NN 11 7712 TIDTIN "IXY 7V 1 71911
JH7TIX XWIY IWIN IR D1TT'R DXV "IN 110D 111717
0N 7V 17w TINRG 7Y ,707°0 7V - 11T DY TT70Y 711Nl
1120 NN AR 7'1V117 7107 717N 120 X721 (WX 717 - 07117701

J11ND T1INAY 12 13AXNNY 7170 'IX .02'127 02T 11

>

"Mool 1NN arT

2015 ,J1'xV 11

Dina Merhav in her Studio
Nir Etzion, 2015




wnn 721 nrT
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Stefi Wachsler and Zlatko Gross

wedding, 1933
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Dina and her brother Dan
Belgrade, 1948
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Upper row, right to left:

Gisela and Rudolf Gross, Stefi Gross
and her mother Serafina Wachsler
Lower row, right to left: Dan'and Dina
Gross Coconatto, Italy, 1943
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Upper row left: Zlatko Gross

Lower row right: Djula Wachsler, brother of
Stefi, the mother. Prisoners of war camp in
Germany, 1943
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Academy of Art and
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Dina Merhav and her son
Yaron, 1964
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Dina Merhav, soldier at

basic training, 1957
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Solo exhibition of Dina Merhav
Beit Abba Khushi, Haifa, 1988
Photo: Drora Spitz
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Rolling Birds, 2010
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Birds Journey, 2012
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Fishing, 2003
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Earth Water Wind, 2010
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Tayzhou, China
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Flight, 2011
Iron, 350X270X232
Tshinghua University, Beijing, China
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Birds Harmony, 2014
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Pingtan, China
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Insect, 2014
Iron, 37X56X71
Ein Hod



89

7717110 010 DY WX

2015-2006 ,0%77N
N mTn 701
RGEEY

Insects, 2006-2015
Iron, various sizes
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éreature Carriage, 2010
Iron, 250X180X70
Kicevo, Macedonia
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Dina at Changbai Mountain, 2015
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Couple of Birds, 2015
Iron, 405X375X255

Changbay Mountain, China
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Spreading Wings, 2015
Iron, height 400
Fuzhou, China
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Birds Totem, 2010
Painted iron, height 500
Expo 2010, Shanghai, China

inan a1'T

2010 ,qw1N W"

450X530X380 V11X 77111
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Enchanted Forest, 2010
Painted iron, 380X530X450
Zagreb, Croatia
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Dina Merhav at the exhibition Birds Flight, 2013

Photo from article in the magazine Gloria, Zagreb, Croatia. Photo by Matej Doki¢
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Sculpture Park by Dina Merhav
in memory of the Gross Family,
Vinkovci, 2015
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Birds Flight, 2013
Construction of works at

Konéar factory, Zagreb, Croatia
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Djakovo, Croatia
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Artist Toni Franovi¢ ~ 'Y'21110 11D Xl

1712 1'D1ANTI 2NN 17T, DIX{7 11X 7 /0100 :7XNWYT 'R

From right to left: Prof. Dr. Ognjan Kraus, Dina Merhav and Dragutin Kohn
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2013 ,JI"A*AW ANYW 7001 T121IN1 1317’71 fIXIW1 1901W DT 7130177 T 020
MOXN7 17T

Commemoration ceremony of Jewish Holocaust victims, and inauguration of the

sculpture Peace in Heaven, 2013, Djakovo, Croatia
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2013 ,71"A"NW IMYW

ORI 12177 ,i7 TV T TNA70 7' 717N 70040 11X

Peace in Heaven, 2013

Installation of the Sculpture in front of the old Jewish cemetery, Djakovo, Croatia

2013 ,71"A"NW IMYW
"DXRIN{7 , 1727, V'XN§7 7VAN1 7007 NI

Peace in Heaven, 2013

Construction of the work at Konc¢ar factory, Zagreb, Croatia
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Faace i Heaven  Tull ~free , Dina Merhav
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Symposium, 2010, pp. 83-84

“International Sculpture Symposium in Changchun,
China,” Changchun Sculpture Magazine, no.3,
2010, p. 14

“Tayzhou International Urban Sculpture Symposium,”
Journal of Public Art, no. 4, 2010, p. 5
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Catalogues

Dina Merhav - Sculpture, Sculpture Garden Oil
Refineries Ltd. Haifa, 1992

Dina Merhav - Sculpture and Industry, Nesher
Israel Cement Enterprises Ltd., 1993

Dina Merhav - Drawers, Artists House,
Jerusalem, 1995

Merhav Nesher, Sculpture Industrial Park,
Nesher Israel Cement Enterprises Ltd., 1999
Dina Merhav - Mashak, The Constant Sculpture
Gallery, Ramat-Gan, 2001

Dina Merhav, Works 1984-2004, Ein Hod, 2004
Birds Flight, Glyptoteka Gallery, Academy of Art
and Science, Zagreb, Croatia, 2013

Birds Flight, City Museum Gallery, Vinkovci,
Croatia, 2013

Publications in Hebrew see p. 49

Chinese Ambassador Madame Gao Yang Ping (left)
and Dina Merhav, Opening of the exhibition
Birds in Chinese, Artists House, Tel Aviv, 2012
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1993

1994

1996

1997

1998

1999

2000

2001

2002

2003

2005

2007

The annual exhibition of the Painters
and Sculptors Association, Haifa
Museum of Modern Art

Taking Stand on a “Stand off”, Art
Focus, Haifa Auditorium

Art Industry, National Halls, Jerusalem
Artists send Peace, Eretz Israel
Museum, Tel Aviv

Peace Dream, Opera House Gallery,
Tel Aviv

Artists’ Idea, Petach Tikva Museum
60 Horse Power, Vadi Nisnas, Haifa
60 Years to the Blue Square,

Eretz Israel Museum, Tel Aviv
Shesh-Besh Studio Visit — Sculptures,
Pyramid Gallery, Haifa

Open House, Vadi Nisnas, Haifa

Top 2000, Vadi Nisnas, Haifa

Public Art, Givatayim Theater
Milestones for Peace, Jerusalem
Theater

Ein Hod Artists and Sons,

Ein Hod Gallery

Amnimenta Jerusalem 2000,

Safra Square, Jerusalem

Children, Vadi Nisnas, Haifa
Aslasviva, Opera House Gallery, Tel Aviv
Bottle Message, Museum Janco-Dada,
Ein Hod; Korin Maman Ashdod
Museum; Bat Yam Museum; Arad
Museum

30 Outdoor Sculptures in Tel Aviv
University Campus, The Genia
Schreiber University Art Gallery

Art in the Hall, Cultural Center,

Petah Tikva

Woman’s Purse, Gallery on the Lake,

Ra’anana

Outdoor Sculptures and Collections

1989 Cradle, Kiryat Motzkjn
Refinement, Oil Refineries Ltd., Haifa
Two sculptures, Memorial Site,
Sculpture Garden, Army Ordnance
Corps, Natanya

1990-1994 Sculpture Garden, Oil Refineries Ltd.,
Haifa
Sculpture Garden, Nesher Industries
Ltd., Haifa

1990-1998 Sculpture Garden, Nesher Industries
Ltd., Ramle

1992 Man Tree Bird, Neve llan Forest near
Jerusalem
Sculpture, Memorial Site, Service
Corps, near Ben-Shemen

1994-1996 Sculpture Garden, Nesher Industries
Ltd., Har-Tuv

1995 House and Nature International
Sculpture Symposium, Ma’alot-Tarshiha

1995-1998 Merhav Nesher Sculpture Industrial
Park, Nesher Industries Ltd., Haifa

1996 Angels’ Rest, Sculpture Garden,
Caucab Abu El Hidja, Galilee
1997 Three Wishes, Holon

Jacobs Ladder, Haifa

Wheels to Heaven, Nesher

1998 Wings of Peace, Geneva, Switzerland
1999 Dialogue, Carmel Hospital, Haifa
2000 Look, Givatayim Theater

Ten Sculptures, Kfar Saba

2001 Angels’ Dialogue International Sculpture
Symposium Ma’alot-Tarshiha
Gate to Heaven, Tel Aviv University

Wings of Hope, Yavne

2002 0dd Bird, Janco Dada Museum,
Ein Hod
2003 Angels’ Garden, Sculpture Garden,

Ramat Hasharon

Dinosaurus Fish Bird, Tel Aviv Enigma,
Hayarkon Park, Tel Aviv

Ancient Bird, Kazir, Harish

2004

2005

2006
2007

2008

Fishing, Yuzi Paradise, Guilin, China
Bird of Paradise, International Sculpture
Park, Shanghai, China

Magic Garden International Sculpture
Symposium, Ma’alot-Tarshiha
Primordial Creature, Johnson Diversey,
Mequon, Wi., USA

Iron Stone Tree, Yavne

Six sculptures, Ort Braude College of
Engineering, Karmiel

Fruit of Paradise, Mr. L. Tenenbaum
collection, Toronto, Canada

Carriage, Jaffa

House of Angels, Fishbird, Sculptures
Way, Hatzerim

Ancient Bird, Balcony, Petah Tikva
Wings of Harmony, Dialogue, Bird
Carriage, Coconut Tree, Mumbai, India
Birds, Pardesiya

Totem, Olympic Sculpture Park,
Beijing, China
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2009

2010

Prayer, Kiryat Haim

Ten sculptures, Merhav Iron Sculpture
Park, Ganei Tikva

Lizard, private collection, Jerusalem
Bird and Fish, private collection, Haifa
Tongue Lizard, Mr. Tony Angel
collection, Herzliya

Primordial Creatures, Creatures
Heads, Ein Hod

Happy Family, Sculpture Park,
Shuangyang, China

Group of Birds, Sculpture Park Urumqji,
Xinjiang District, China

Enchanted Forest, Transformation,
Zagreb, Croatia

Embrace, Fence of Creatures,
Palmizana, Croatia

Magic Trees, Creatures Carriage,
Kit¢evo, Macedonia

Five Wings, Couple of Creatures,

Ein Hod

Dina Merhav near the sculpture Rolling Birds (detail), 2010, Changchun, China
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Painting the sculpture Group of Birds,

Sculpture Park Urumgi, China, 2009
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Biographical notes

1936 Born in Yugoslavia. One Person Shows
1941-1945 During the Second World War escaped
with her mother and young brother 1974 Eshkolot Gallery, Haifa
to Italy and then to Switzerland. Her 1982 Haifa Auditorium
father served in the Yugoslavian army, 1984 Guy Gallery, Tel Aviv
and after capitulation of Yugoslavia 1986 Artists House, Jerusalem
was captive in prisoners of war camp 1988 The New Gallery, Beit Abba Khoushy,
in Germany. Haifa
1945-1949 After the war her family reunited and 1993 Artists House, Haifa
settled in Belgrade. 1995 Artists House, Jerusalem
1949 Immigrated with her family to Israel, 1996 Industry House, Tel Aviv
settled in Kiryat Motzkin. 1997 Artists House, Ein Hod
] 1953-1957 Studied and Graduated the Bezalel 1998 Artists House, Tel Aviv
: Academy of Art and Design, 1999, 2001 Ein Hod Gallery, Ein Hod
k Jerusalem. 2001 The Constant Sculpture Gallery,
E Began to work as graphic designer. Ramat-Gan
1966-1996 Instructor of graphic design and 2005 Artists House, Tel Aviv
=_ sculpture, Hadassa Wizo College of 2006 Man and the Living World Museum,
.. Design, Haifa. Ramat-Gan
=
1971-1974 Instructor of graphic design, Art 2008, 2012 Artists House, Tel Aviv
Department, University of Haifa. 2013 Glyptoteka Gallery, Academy of Art
1975-1980 Instructor of graphic design, External and Science, Zagreb, Croatia
Studies, Technion, Haifa. City Museum Galllery, Vinkovci, Croatia
1984-1985 Studied sculpture, University of Haifa.
1984 Participated in a stone sculpture
seminar, Pietra Santa, Italy. Group Shows
Published poetry book For You
With Love. 1965-1998 Annual Shows, The Painters and
1998 Received the Hermann Struck Prize, Sculptors Association, Haifa
Haifa Municipality. 1969 Graphics in Israel, Israel Museum,
2008 Received Beijing Olympic Sculpture Jerusalem
Park Award 1971-1974 Faculty Exhibitions, University of Haifa
2011 Received Wuhu Third “Liu Kaigu 1982-1983 Faculty Annual Exhibitions of Wizo
Award”, International Sculpture College, Cologne and Merzig, Germany
Exhibition, Wuhu, China 1985 199 Running Meters, The Painters and

Works currently in her sculpture studio
in Kibbutz Nir Ezion.

Sculptors Association, Haifa Museum
of Modern Art
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references to another, through assemblage
and the “Culture of Junk”.

Among Merhav’s preferred and repeated

themes there are groups of angels embodied
by representations of wings. Thus, for example,
she created Wings of Peace, a composition of

gigantic wings erected in Geneva (1998, p. 121).

Their flowing undulations, soft and curved,
endow the work with poetry, finesse and
harmony, and seem to express her yearning
for freedom and boundlessness. The angels
are fabulous, deriving from an imaginary
universe that is also evident in the sculptures
of creatures — the birds, fish and lizards that
arouse associations with prehistory. The bird
is an ongoing motif in Merhav’s works created
over the last decade. Of especial note are

the eighteen sculptures exhibited in China, of
which Bird of Paradise (2003, p. 3) is the prime
example. From Urumgi in the North, to Guilin
in the South, and in the Olympic Park in Beijing
her works can be seen. The bird sculptures

Climbing to Heaven (model), 2014
Iron, 55X50X57
Ein Hod
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spark the imagination — Bird of Paradise is
nine meters tall, and overlooks a breathtaking
view of Shanghai. Its upward flowing lines, the
dynamic movement of the wing, and the lively
coloring all express optimism and hope. The
sculpture of birds resembling a totem-pole is
also in Shanghai (2010, p. 97), a reminder of
a primordial universe. The simple, solid forms
and bold colors have a naive aspect, as if they
stem from a legend.

Placing sculptures in various sites in
Israel and elsewhere, transporting works, and
the artist’s frequent travels were among the
reasons that prompted Merhav to create series
of carriages. The carriages are composed
of long, wide sheets of iron, some of them
heavy and solid, others pierced like gratings.
They carry strange imaginary creatures, often
reminiscent of prehistoric beasts — birds,
lizards, fish and dinosaurs, grotesque hybrids,
combining humor and menace. Where are

they off to? Do they symbolize a journey

from the past to the future? Perhaps they are
expressions of Merhav’s own life journey with
all its reversals, or of a metaphysical odyssey?
Climbing to Heaven (2014, p. 115) suggests
just such a journey. A ladder rises from the
bed of a wagon. Two figures are climbing it
while a third figure stands ready to join them.
These anonymous figures, “Everymen” in the
midst of moving and ascending, represent
the challenged spirit of man striving for
achievement, the will to progress, and
simultaneously the yearning for spiritual
ascendancy.

The human images are unusual in Merhav’s
works. However, even though human beings
are not present in her sculptures, her themes
focus on human existence, in particular the
human urge to survive, to overcome, and to
aspire. Peace in Heaven (2013, pp. 100-101),
the memorial she created in Djakovo in
Croatia, is set in front of the old Jewish
cemetery in memory of the Jews who perished
in the Holocaust. It stands on the site of a
concentration camp from which Jews were
transported to their death. The monument
consists of two combined entities, both of
them with symbolic power — a tree of which
the branches are interwoven and penetrate a
Magen David. The meaning is evident, leaving
no room for doubt, and expresses the power of
survival and the ability to recover and flourish
even after the horrors undergone by the Jews
of Europe.

Birds on chariots and wagons can also
be seen in Earth Water Wind (2010, p. 81) and
Flight (2011, p. 80) both of them in China, and in
Bird Carriage (2007, p. 78) in India. These works
reveal the rusty texture of earth-colors, and
are endowed with a sense of ancient, primeval
origins. Although the birds are massive and
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immobile, the wheels of the wagon and their
placement suggest aspiration to movement
and ascending. These contradictions of static
and mobile, stasis and movement, express a
state of being — the gap between vision and
imagination and their implementation in reality.
The bird sculptures of Merhav are of peace and
reconciliation, of good tidings and hope, and
especially of freedom - of flight and of being
part of the cosmos.

Apart from the bird wagons, Merhav has
created other winged creatures resembling
insects, in which a departure into a fantasy
world is also evident. A kind of a game is
played in the construction of these works
composed of machine parts and tools,
of crumbling and decaying fragments of
iron. They represent creatures that may be
mechanical or organic, sometimes grotesque
or humorous, sometimes monstrous. They
are an extension of the artist’s earlier works,
creatures inspired by prehistoric beasts that
existed before mankind.

The sculptures of Dina Merhav are set in
the public sphere, in broad parklands, against
impressive backgrounds. They also appear
in dynamic and crowded contexts, in front
of office or residential towers in the hub of
the city. Connections with landscape and
nature, and with the urban environment — both
are very important to the artist. Sometimes
openings are created in the sculptures, to
become frames through which one sees urban,
industrial or natural scenes. Sometimes the
works echo the shape of a landscape, and
sometimes they are outlines drawn in space.
The reference to landscape, especially to
untamed nature, indicates the artist’s searches
for something primeval, simple and innocent,
unsophisticated, lacking complexity — like iron.



Heavenly Harmony, 2011
Iron, height 400
Wuhu Sculpture Park, China
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Landscape Sculptures

Irit Miller

Iron scrap from industrial waste has been a
key element in the sculptures of Dina Merhav.
Since the mid-1980s, she worked in her studio
in the industrial zone of Haifa Bay, adjacent

to the QOil Refinery and the Nesher Cement
Plant. The smoke from the tall chimneys of
both industries, the grey tanks, dusty and
ominous, and the tortuous pipes became

the reservoir from which she obtained her
materials. “l was totally fascinated by the magic
of iron” she wrote. “Old rusted iron, with a
previous existence enfolded within, exciting in
its expressiveness and richness of form.” The
gigantic scrap heaps aroused her imagination,
offered inspiration, and became the raw
material of her sculptures. The attraction of iron
is closely interwoven with her family history
—the families of both her parents had been
industrialists and iron merchants since the
end of the nineteenth century, and the family’s
factory in Vinkovci in Croatia produced stoves
and agricultural implements.

The daily encounter with machines and
tools affected the sculptural language of
Merhav’s works, and their geometric shapes.
When she moved to the studio in Nir Etzion
there was a change. Now the studio was in
the countryside, on a green hillside in the
heart of a natural wood. The industrial noise
was replaced by birdsong, the dirt and dust
by the green of trees and shrubs. Instead of
constructions that retained the original identity

of machine parts, the sculptures gradually
acquired a more organic aspect, closer to
the living world, in particular to the winged
creatures that predominate in her work.

The primeval essence of iron, its weight,
the roughness of rust in varying shades of
brown and its expressiveness are stamped
in Merhav’s works. Her sculptures are
assemblages of iron pieces welded together,
compositions of fragments of household
items and machine parts, tools, bolts and
nails, nuts and pipes, iron panels, screens
and gratings. She uses parts that are worn
out, discarded, but which nevertheless retain
the memory of their former purpose. It seems
as if the evidence of her touch is only slight,
and her main act is the collection, choice and
combination of iron fragments. From welding
scrap together something new is created,
quite other than its crumbling existence in the
scrap heap.

The practical aspect has been replaced
by an aesthetic one. Her artistic activity is
essentially a dialectic, of creation out of
destruction, an attempt to create order in
a disorderly world, a confirmation of life
replacing extermination and death. These
ideas re-emerged in the neo-Dada wave of
the 1960s, conveying the extension of the
artistic experience in a synthesis of art and
reality. It is exemplified by relocating and
transforming parts of objects from one set of
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Mother and art

Mother and art — for me they are a joined entity,
No mother without art, no art without mother.
Since my birth they have always been one.

Her art is absolute, leaves no room for doubt.
Mother and art met before | came along,

| joined them later.

It took time till | found my place among the works.
Today, years later, | know

that |, Efrat, and the girls - Liya, Aviya and Dariya —
are Grandma Dina’s most important works.
Thank you for a fascinating journey.

Thank you for who | am because of you.

Thank you for my choices, which begin with you.

With great love,

Right to left: granddaughters Dariya, Liya, and Aviya Merhav, Ein Hod, 2015
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Wings of Peace, 1998
Iron, 600X300X100

Geneva, Switzerland
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In 2013 | created the sculpture Peace in
Heaven in memory of those who died in the
Djakovo concentration camp. The sculpture
is installed in front of the old Jewish
cemetery there. For me that sculpture had
two meanings - | closed a cycle and renewed
my contact with the scenes of my childhood,
and | was a sort of representative of all the
Jews who died there. Although it’s a silent
iron sculpture, for me it symbolizes life. It
consists of a tree with many branches and
a Magen David, a symbol of growth and a
symbol of the Jewish people. There too,
I’ve said what | wanted to say through the
material. It’s impossible to get rid of us, the
Jews, to destroy us, make us disappear as
the Nazis tried to do. We’'ll always survive and
put down deeper roots and flourish. | created
the sculpture Peace in Heaven with the help
of Prof. Dr. Ognjen Kraus, a man of many
talents and much initiative, the president
of the Jewish community in Zagreb, who
devoted his efforts to this project, and
also brought the necessary funding. The
sculpture was made in the “Konc&ar” factory
for metal constructions, voluntarily and
as a contribution to the community, under
the direction of Nusret Suvali¢, who also
produced the sculptures for the exhibition
that opened in Zagreb at the same time.

The inauguration of the sculpture was so
moving. There were so many people from the
Croatian Jewish community, and they gave
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me a really royal welcome. Two days later my
solo exhibition also opened in the gallery of
the Academy in Zagreb “Glyptoteka”. | was
up in the clouds; for a moment | wasn’t even
sure it was in my honour, but maybe for some
other famous person. The journalists and
photographers and TV cameras were there,
and | had to keep pinching myself. It was as
if all the dead Jews of my motherland were

returning my love...

Nevertheless, do you think you’ve
managed to overcome all those old
sorrows? Didn’t you feel hostility or

alienation?

I’ve got a good friend, the Croatian painter
Toni Franovi¢, with whom | always stayed
when | visited Zagreb. He has a large house
and he’s a wonderful man who makes you
welcome, a really good friend. He once asked
me why I'd never been back to Vinkovci. And
then, as they say, a door opened, and from
there to the old house and granddad’s factory
was a short trip. That’s how | reached my new
friends in the city of my father and forefathers.

And no - | didn’t feel hostility or alienation.
On the contrary, | felt consoled, making
peace. After all, that’s the way of the world,
and all of us are travelling along the great
route that is, quite simply, our life.
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and because of my ancestors. Some of them
even knew grandfather, and worked in the
Gross Factory. Drazen said he was glad | had
come, because thanks to the factory of my
great grandfather the neglected little village
become urbanized, a town, both economically
and culturally. | stood there in the gallery and
absorbed all this affection from the people,
their stories, and their memories. | remember
how the “penny dropped” suddenly, as one
says. | was filled with pride. | decided to
donate all the works in the exhibition for a
park in memory of my family, the Gross family.
That was really an unforgettable moment in
my life. Even now, while I’'m talking to you, |
get emotionally excited...

1998 was the year you were breaking
through artistically, Dina, when you

were invited to create and construct a
monumental outdoor sculpture in Geneva.
You named it Wings of Peace. In your early
works in iron there are representations of
angels and of angels’ wings. The angel,
which you minimalized to wings, became
a repeated motif in your works. Now

that you have dug deep into the earth

and discovered the iron in your soul, you
wished to fly it up to heaven.

At the ceremony for inaugurating the
sculpture, important people were present,
including the Lady President of Switzerland.
| chose not to say what | think of Switzerland
during the Second World War, about the
terrible treatment of the Jewish refugees. |
thought about my Mother, who almost had
to separate from us at the border. | spoke

through my sculpture, a work that is dumb,
perhaps, but that screamed for me from two
iron wings — a loud shout, 6 meters tall, a cry
for peace.

After the angels it was the turn of the
birds and the insects. You give your iron
birds large iron wings, and sometimes
you set them on wheels — machine
wheels, old engine wheels, as if you
wanted to equip them with double power
for their journey - flight and travel, in case
their mobility, that was so vital to you,
should fail. With the insects, you seem

to have calmed down about the journey.
Unlike the bird that signifies flight,
vividness and life, does the beetle signify
death for you?

Look. The bugs come to me like the birds and
the angels, and — before - the containers and
the drawers. They all came to me. | wasn’t
looking for them. They simply arrived, and |
brought them out from the darkness of the
imagination into the light of life. | made them
into actual iron creatures.

| remember when the Vulcan Foundry shut
down | collected heaps of scrap there, loads
and loads, in my good old Subaru pickup.
| took wooden models, collected wooden
moulds, parts of discarded metal castings.
Industrial waste astounded me! | even thought
of making a whole exhibition of it. Today,
when | think about that scene, | understand
that perhaps it symbolized termination for me,
or death. It was a graveyard of objects that
nobody needed any more. But after every
death there’s re-birth. That’s my philosophy -
I’'m recycling life.

As for the insects — well, they’ll still be
around when all of us are gone. For me they
symbolize eternity.

Your international breakthrough was
definitely a kind of wings that helped you
continue the great journey of your life, that
began when you were very young, and
has never stopped. Tell me about creating

in a foreign country, like China.

That was a really wonderful and uplifting
experience. | made the first work near to
Guilin in southern China. | was invited there to
create and construct my Bird of Paradise. You
must understand — that bird is 880 cm high,
made of painted iron. | had 4 assistants to
help me. | still remember their efficiency and
dedication. When we were kneeling on the
floor together in order to make the enormous
design of the sculpture, 1:1, | realized how
lucky | was. We planned to manufacture

the bird’s tail from a metal sheet, about 6
meters long. We had to roll it to match the
cardboard model I’'d made beforehand. The
chief assistant asked me what was the radius
of the rolls, and of course | couldn’t calculate
it. I had no idea, and it wasn’t because | can’t
speak Chinese. However, a few minutes later
he called me, and showed me a chalk drawing
he’d made on the floor. And there it was, the
radius of the bird’s tail, just the way | wanted

it. | asked him how he could translate my
cardboard dreams so quickly, like a magician.
But he was very modest. He explained to

me, with a smile, that it was just a question

of experience. | was so happy, | could not
restrain myself, and | immediately asked the
management to create another sculpture at the
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same time. Israeli hutzpa, right?! We managed
to complete two large sculptures in only 6
weeks. Just think — they didn’t know English,
and | didn’t know Chinese, and for all that we
chatted a lot, and understood each other.

In 2006 | received a surprising email from
China, asking me to send them proposals
for sculptures for the International Olympic
Sculpture Park which was in preparation
for the 2008 Olympic Games in Beijing.
Apparently they received about 2500
proposals from sculptors all over the world,
from which they selected 150. | was included.
They had an exhibition of all 150 selected
works, and invited all of us to Beijing. It was
such wonderful hospitality, and they paid for
everything, of course. Well, everything the
Chinese do is on a grand scale. In short, out
of the 150 they chose 100 to be constructed
in actual size, and permanently exhibited
in the Olympic Park. My work Totem was
chosen, and even got a prize. It is a sort of
hybrid creature, half-fish and half-dinosaur,
with two birds on its back. One year later, in
2007, | was invited back to Beijing, this time
to direct construction of the work. It was
constructed, absolutely professionally, in a
gigantic factory owned by Mr. Mao Yidong.
Later, the same Mr. Mao constructed other
works of mine in China. The Totem still stands
in the International Olympic Sculpture Park,
and is a strong tourist attraction, together with
the other modernist buildings there. So I've
left my signature on the world.

Recently you were also invited to exhibit
in Croatia, your motherland. How was it
to return “home” after so many years, and

as a famous artist?
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in the country, in the hills and near the sea.
I’'ve made my dream come true over the years
by the sweat of my brow — after mother died in
1993 in the house in Ein Hod.

The hardest thing for me was to set
Yaron free, to let him join the Golani
Commando. That was in autumn 1982. My
only son also wanted to spread his wings
and fly. | remember him asking me — “What
do you want, Mum, for me to be stuck in an
office?” | remembered all my own dreams,
and | didn’t dare to clip his wings. In 2003
he’ll be getting married to the beautiful
and gifted opera singer Efrat Rotem, who
has given me three granddaughters, Liya,
Aviya, and Dariya. Such a wonderful mother,
Efratush! Such joy! And that’s how Efrat and
Yaron turned me into a real grandma, who
descends on them from time to time from
her bird-world, a grandma who spoils her
grandchildren, embroiders small personal
tablecloths for them, and bakes monumental
cakes for their birthdays. Between us, | was
always scared that there might not be a
continuation of the Gross family, that we’d
disappear from the face of the earth like our
friends in Vinkovci who disappeared in the
Holocaust. But apparently life is stronger
than all the fears and all the dreams, and
so I've got three real granddaughters, lively
and happy, who won’t have to suffer an iron
childhood and wars like | did.

But still, when | think about it, it’s odd that
| always wanted Yaron to get married, have a
wife and a family, because for most of my life
I’'ve preferred to live by myself. My freedom
was always important to me, and | gave up a
lot because of that. Perhaps | was trying to
“repair” my isolation with Yaron. Maybe... We

try to mend the accidents of life through our
children.

If | look back, even the big turning point
in my life in 1984 was apparently by chance,
even though both of us know that there’s no
such thing as ‘chance’. Things don’t happen
just like that, but because they are meant to
happen. One day | went down to the pottery
studio in the college, and played with a lump
of clay. I’'m never going to forget that first
contact of my fingers with the material. | fell in
love! Perhaps it’s because life is much more
three-dimensional?

| was fascinated to discover the stone in
your work from ltaly, in Pietra Santa. That
was another station on the route to the
iron; as if you had to dig deep into the
earth, into the rock, in order to get to the
mineral that was waiting for you there,
deep inside the earth - the iron, your
great-grandfather’s iron.

| think that’s a great explanation, as if you took
the words out of my mouth. Can | cut you a
slice of cream cake with your tea?

Can | take a piece of cake home? In 1989
you created a sculpture in the Nesher
plant, near Haifa. That was the year of
your great discovery — you finally arrived

at iron.

The first work was “Nature and Industry:
confrontation and reciprocity”. It was
commissioned by the Director of Nesher,
Yehuda Israeli. | put two giant hoops, one

on top of the other, each of them about 4
meters in diameter. In the middle of the lower
one | put a natural untreated stone, and |
hung another stone in the upper one. Those
hoops were once part of a furnace, and for
me they symbolized industry, while the rocks
symbolized nature.

At Nesher | worked together with the
workers. We went out to the piles of iron
parts and collected scrap-iron with forklifts or
cranes. The inspiration came from the scrap,
and after | planned the work, we welded all the
pieces together. After that, for 10 years, | went
on making sculptures at Nesher, and that’s
how the park of scrap-iron sculptures was
born - the industrial sculpture park Merhav-
Nesher.

At first | used to work at home on the back
balcony, and Yaron told me off about the mess
| was making in the house. Would you believe
it? But my brother Dan Gross rescued me,
and gave me my first studio. It was behind
the store he managed - “Technometal” — for
technical equipment, the store originally
founded by my father. It was in the Haifa
Bay. | had a good friend in those days, a
mechanical engineer who helped me with all
the calculations for iron sculptures, and came
to help me in the studio too. That was the man
in whom | found my father, and we’re still good
friends today... Once, when | was cutting a
metal sheet, a piece of hot iron fell on my
shoe. It was burning-hot and penetrated the
shoe right to the skin. Oh, the pain was awful.
But | didn’t give up, | continued to work. The
engineer, my friend, was so frightened. But
that was my apprenticeship, like a test | had to
pass, and so | became an iron-welder myself.
| think great-granddad Gross would have been
proud of me. Iron is part of me, it’s in my DNA.
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Dina Merhav working at Nesher Israel Cement
Enterprises Ltd., Haifa, 1995
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It was only in 2013, in Vinkovci, the town
where | was born, that | realized that I'm
actually continuing the family tradition of
iron-working. | went there for my exhibition at
the gallery of the municipal museum, and new
friends in the city opened my eyes. Dr. Drazen
Svagelj, who saved many people during the
Croatian and Serbian war, hosted an evening
in my honour, so that | could tell the town’s
inhabitants my life story and that of my family.
To my amazement, masses of people came
to hear my lecture. They heaped me with love
and appreciation, both because of who | am,
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So how was the arrival in Israel?

Our first home here was in the immigrants’
camp at Atlit. Nu, that was a house too. But
relatives of father’s sister, the Bauer family
took us to their place in Kfar Shmaryahu. My
uncle, who had been a doctor in Yugoslavia,
had become a farmer here. Everything was
upside down. After that we moved to Kiryat
Motzkin. It was a hard time, austerity. They
sent me to Kibbutz Mizra, of the Hashomer
Hatsair movement. | suppose they’d decided
to turn me into a real Israeli overnight. All

of a sudden | was speaking Hebrew, took
joint showers for boys and girls in Hebrew,
and slept in the children’s house in Hebrew.
Survivor or not? But after one year, father
and mother decided that | was Israeli enough
and took me back home to Kiryat Motzkin.
That was also when | decided that | wanted
to be a painter, because | was fed up with all
the changes. Painting was like resting from
my survival instinct. Mother took me to the
entrance examinations for Bezalel Academy,
but they didn’t want me there because |

was too young, barely 15. But | didn’t give
up, and when | was 17 | was admitted to the
Department for Graphic Design.

Tell me about the Bezalel days, about
Jerusalem in the 1950s.

| had a good boyfriend in those days, a law
student who finally became a district judge.

He introduced me to Jerusalem. We walked
about and explored the city. | remember the
walls of the Old City. To me they looked like the
frightening shadows of birds encompassing
this hard city and choking it. But we were

youngsters, and we weren’t concerned about
wars or other problems. | remember that

| absolutely gobbled life. | didn’t miss any
excursions or parties or lectures. | even went
to hear Mordechai Ardon lecturing at the
University. | also remember that once we crept
into the house of the painter Steinhardt, the
wonderful woodcut artist. That was during one
of the vacations when a friend of ours was
looking after his house. We poked around in
the prints and art treasures he had collected,
and drank from his fine porcelain cups.

Well - the gay life of the student! And don’t
forget the Purim parties at Bezalel. We certainly
celebrated life to the full. | think | was entitled to
that after my iron childhood.

Which teachers do you remember in
particular?

| was young, | didn’t really understand the
power relations — who’s better, who’s worse.
My teachers were certainly among the
leading ones in the country, each in his own
field. Some of them were from the German
Expressionist School, like Eisenscher, the
painting teacher, or Aschheim, the drawing
teacher, and of course Steinhardt, who taught
woodcuts. I'm sure that their expressive art,
the dramatic design, influenced my work
eventually, my big birds, and those crazy
insects of mine.

But the dreams of that time were “little”
ones. | wanted to become a graphic designer.
Who thought about art at that time? It was only
years later when | was 48 that | became an
artist. It was a very gradual process. And it was
only when | was older that | dared to put myself
center-stage in my life as a sculptress. And yes,

| do not like calling myself an artist, because
I’'m a sculptress. | work with my hands, cutting,
shaping, slashing, welding...

The ones who have definitely influenced
me as a sculptress are David Smith, the
American who also worked in iron, and was
even born on the same day as me (I do show
off sometimes, you see), and Anthony Caro,
the English sculptor.

So what about your personal life -
marriage, the birth of your son, divorce -

did they affect your life as an artist?

I met Aryeh Merhav, my former husband,
during the Bezalel days. He was a medical
student. But - to keep it short and to the
point, I’ve spent most of my life alone, and |
was the chief and only actress in my art.

So what happened after Bezalel?

The army! What did you think, that I'd

dodge it? | enlisted when | was 21, and the
others thought | was an oldie in the Gadna
headquarters at Sheikh Munis. Can you
imagine?! But | married Aryeh before | was
released, in November 1957. Nu — you know
me, | don’t have time to spare, and army

life was terribly boring. We lived in small
apartments in Jerusalem, and | was a graphic
designer and taught painting. Before the
anatomy exams in the medical faculty, in the
summer of 1960, we both went to Italy, where
we stayed with a good friend of my mother,
Ken (Kreso) Newman. He was a professional
skirt-chaser, and tried to seduce me with
excursions, posh hotels and fantasies. | think
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| realized then that | could never be the little
housewife, and that the big world was waiting
for me. In the end, this tempter became a
good friend, and he commissioned the first
sculpture | created abroad. But you can’t run
before you can walk. Before | could say Jack
Robinson my son was born, my only child,
Yaron, in March 1962. And | got divorced
and became a single mother. | told you, with
me everything keeps turning around and
turning over...

It seems as if your life has been a journey,
and that the journey itself is the goal
and not necessarily the arrival at your

destination.

I’ve never thought of my life as a journey,
perhaps because it’s all hidden in my
subconscious. But when | look at my works,
especially from the last few years, it's
obviously the right idea. After all, those wheels
attached to the works, or the wings and the
birds and the angels, or the wagons that are
supposed to go somewhere, they do suggest
work that is constantly on the move.

But don’t get the idea that my journey has
been such a joyful one. I've swallowed a load
of crap, as they say. | raised Yaron by myself.
| looked out for myself, looked for love, and
sometimes my parents supported me. My
artistic career wasn’t always wonderful and
satisfying. | exhibited immature works and got
badly criticized for it. However, | had the good
fortune to meet Lev Stern in 1971, the artist
and architect who has inspired me all my life.
To this day we’re still good friends.

| used to dream, when | was living in those
little apartments in Jerusalem, about a house



Stefi Gross, her mother, Dina,

and her brother:Dan, Genevagy
Switzerland, 1943
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us that we were only to speak Italian. There
was a smuggler who helped us escape.

We crawled under a fence - at the time, |
didn’t realize that it was the border — and
hop! We were in Switzerland. But the Swiss
only agreed to accept the children — my little
brother Dan and me, and they sent grownups
back into that hell. So much weeping was
going on! And one woman even fainted, and
fell on me. But Stefi, my mother, remembered
that the Gross family had a Swiss bank
account, so they let the adults enter as well.
Nu, money makes the world go round!

We stayed in a refugee camp for several
months, but finally, because we had money,
we managed to escape. We moved to Geneva
where mother sent us, the children, to a school
which was also a boarding-school. That’s
where we changed from speaking lItalian to
French. Oy, we changed languages, scenery,
cultures, as if they were socks! In the boarding
school my talent for painting was discovered,
and | was the class painter. | loved mother so
much, and admired her, but | missed my father.

Who were you most attached to, your
mother or your father?

| was definitely daddy’s girl, no doubt about
it. | remember that | even repressed his
disappearance from my life during the war,
when he was imprisoned by the Germans.
Once | was asked where my dad was, and
| said that he’d gone to get his photograph
taken for me, because | wanted a picture of
my dad as a souvenir. You see, the visual
object has always been important to me.

| remember my father Zlatko as a wonderful
man, kind and gentle. He always, but always,
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supported me in everything, even when it
annoyed mother. He died of cancer at the

age of 71 in 1975. All through my adult life |
looked for him in the men | met. | think that |
eventually found him in the good friend who
has accompanied me for 27 years now. But
even this love isn’t complete somehow... Great!
Now I'm the romantic one, and in a minute I’ll
start to cry. Would you like a herbal tea?

And what happened after the war?

They loaded us onto a goods train, like
animals, and we travelled for 3 days, back to
Yugoslavia. Mother told us that the Russians
had released father, and oh, the excitement
was e-nor-mous! I'll never forget meeting
dad at the railway station in Zagreb. All of

a sudden Papa Zlatko from the imaginary
photographs turned into a real father.

We didn’t return to Vinkovci. We heard
about the local “Ustasha” who were
vandalizing Jewish houses and had set fire to
the synagogue with the congregation inside.
Grandma and Grandpa Gross didn’t return to
Yugoslavia like us. They emigrated directly to
Palestine in 1945. We settled in Belgrade, in a
little house near the areas destroyed in the war,
which became our playground. And again we
changed our language: Serbian. Ouf! Believe
me, Yossi, | am a walking “Berlitz”. Ha! | didn’t
even know what Communism was. But mother
and father talked about the Communists all the
time, and about their prisons, and their Tito,
and that perhaps we ought to leave again. |
said | was fed up with learning new languages
and that they should make their minds up. |
was fed up with being a travelling one-girl
circus. And then began the stories about Israel.
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Dina Merhav

What is your first childhood memory?

Dina: My 5th birthday, on March 9th 1941. My
parents made me a wonderful birthday party,
with a cake and candles and gifts. There were
lots of children there, and everyone enjoyed
themselves very much. | remember that |
wore a blue velvet skirt. After that, the world
became less colorful, darker...

My parents met in my grandfather’s home
town, which was in monarchic Yugoslavia
at that time, before World War Il. Stefi, my
mother, came from Nova Gradiska, but they
got married in Vinkovci, and built their house
there. It was a house in the Bauhaus style,
which wasn’t typical of such towns at that
time. Today, that house is a complete wreck
inside, but outside it still shows its former

beauty. My family, the Gross family, arrived

in Vinkovci at the end of the 19th century.

The Grosses were energetic people, who got
things done, they had initiative, and Ignjat
Gross, my great grandfather, established

a factory there — “Ferolim” — for producing
stoves and agricultural implements. So, in fact
I’'m the fourth generation of metal workers.

Did you visit the factory as a child?
What are the sights and sounds that you

remember?

I’'m sorry to disappoint you, my romantic
friend. | only visited there in 2010, when | went
back for the first time to Vincovci. Eventually
the factory was sold, although they still make

Ferolim factory of the Gross Family, Vinkovci, Croatia, c. 1939
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iron implements there. But the place looks
like my miseries, as if time has frozen in the
19th century. The noise there is deafening,
everything looks black and dirty because of
the soot. It’s terribly dark, only lighted by the
sparks from the melting iron. The working
conditions are very hard too - really medieval.

In 1941 the Germans invaded Yugoslavia.
Where were you?

My father Zlatko was called up into the army,
he was an officer, but was imprisoned shortly
afterwards with all the other soldiers when
Yugoslavia capitulated to Germany. We didn’t
see him again until the war was over. On April
6th of that year we stayed in Crkvenica, a
town on the Dalmatian coast, because my
brother, aged two, was ill. Stefi, my mother,
was a resourceful woman, and realized the
dangers that lay ahead for us as Jews. She
quickly called into action her mother and her
husband’s parents to come and join us, and to
bring money and clothing. And that was how
we became a group of refugees overnight.
But | was a stubborn girl - | wanted to
carry on being a child for a little longer.
| remember hearing the sirens one day,
because of an air-raid. | remember my mother
running to me and grabbing my hand, pulling
me away to take me to the shelter. But |
refused stubbornly, insisting on looking for
my doll that had got lost in the confusion. Oh
what an obstinate kid | was ... Well, | haven’t
changed much, as you know. But | think |
did understand that overhead there was a
threat to our existence. You’ll never in your life
understand that, Yossi.
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Expulsion, flight, the places you reached —
how do you remember those things from
little Dina’s point of view? Did you have

friends at that time?

I’ve always had friends, no matter where

or when. | think it’s because | was a child-
survivor, and perhaps also because of my gift
for painting. | can remember a very strong
argument between mother and Grandpa
Rudolf Gross, who wanted to go back to
Vinkovci in spite of the war. Mother refused,
of course, and after a bitter argument she
managed to convince him to stay with us.
That was when she became the head of our
family, and | think it was because of her that
we stayed alive. From Crkvenica we went to
Split, where mother rented an apartment for
us. Split was under Italian rule at the time, and
mother, who was attractive and spoke ltalian,
made eyes at some officials and got us visas
for Italy. My Donna Idealal!

In short, we landed in the village of
Coconatto, which is in the province of Asti.
We were crowded in one room facing the
pigsty. Actually, | enjoyed it, and all day
long | hung out in the sty — after all, | was a
child... I also went to school in the village
for the first time, and in First Grade | was
already speaking ltalian, in fact | was an
excellent pupil. | remember thinking | was
a perfect Italian. | also remember that one
day | saw big trucks covered with canvas
coming up to the village. | ran home. | was
sure they were the Germans, coming to take
us away. But mother calmed me down and
told me they were actually Italians.

In 1943 the Germans entered ltaly, and
mother and my grandparents decided to
escape to neutral Switzerland. Mother warned
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Dina Merhav in her Studio, Nir Etzion, 2015

2015,]1"¥V 1"1,1"TIDD1 AN AT — Dina Merhav, the woman
' who welded iron wings
for herself

Yossi Waxman

gives old iron new life. Yes, like her great-
grandfather, a manufacturer of agricultural
implements and iron ovens. It is iron to which
she has returned after generations, like a
prophecy that has realized itself — iron, from
which one can also create love.

| was introduced to the sculptress Dina
Merhav in Ein Hod. She was born in 1936, the
same year as my mother of blessed memory.
Like me, she studied graphic design at Bezalel
Academy. We became good friends, a perfect

match. Like her, | also moved from the field of
design to art. But unlike Dina, I’'m an old man

There she goes, Dina, along the paths of in my soul, whereas she’s a kid, pushing 80.

the village, with Chapi, her dog. Upright, And sometimes, when | grumble to her about

proud — there are folks here who think she’s maybe having missed the bus, that I’ve not yet

altogether tough, a woman who is engaged received the long-awaited artistic recognition,

with rusty iron — you’ve no idea! And she she teases me - that I’'m only a little chick of

runs, almost drives, like a woman with two 50, and that I'll have to wait at least 30 more

wheels welded to her feet — to the post office, years to realize that actually, I’'m an idiot. |

to the gallery, to find out how her rusty iron think she’s right.

birds are doing. In talks that | had with Dina — about her
Dina Merhav. Sculptress. Creates with life, her art, about life in general — | discovered

old rusty iron. With scrap iron. With the soul a wonderful person whose life-story can

of iron. And don’t you dare call her an ‘artist’. inspire and arouse great consolation. Here is

She’s a sculptress! With her hands, she what she told me. | hope you’ll fall in love with

does it all with her own hands - cuts, welds, her at least as much as | did.
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